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Connecticut

DISCIPLINED ELEGANCE DEFINES
A GREENWICH COLONIAL

Collaboration

O i Architect Oliver Caope
and imterior designer Mica Froegan
worked closely with Warren andd
Allison Kanders po rramsform the
-l,'ﬁu.ﬂl;'-i Bt an | J:Ih..n Lelarsal
Somnl, e origimal fagade was ex-
temdied and Tuscan columns in-
stadled. Windows are by Marvin.

Architecture by Oliver Cope, aa
interior Design by MAC [
Text by Judith Thurman
Photography by Durston Saylor

The rensveatsn, which Cope calls
“muticulogs snd detailed,” nelud-
ed rehuailding half the stracture.,
Asover In the entrance ball, a circa
13440 French vable hodds o 1985
bromze by Henr Lawrens. The inset
floar rles were painted 1o resemble
sandstane, Sothehy's Trish mirros,
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amily planning usu-
il.|]:|' [ wceeds accord-
ing to the schedule
outlined in the old
ditty: First comes love, then
CONTES |||u|'1j:|_u:|.', then comes
the lady with the baby car-
Fiage. thing abour major
real es Warren Kanders
had his own sense of priori-
mes. He was voung and sin
gle—a private investor who
loved o travel—when he
bought a ve
on twenty acres in Green-
wich, overlooking Long ls-
land Sound, True, it didn’t
have the look of a bachelor
pul], aml whien ke shoved it
o Allison, the woman in his
lifie, they shared a vision of
two children cavoring on its
lawns. But did they rush to
consult a wedding planner?
v hired an architect,
hased Olver Cap
and an interior designer, |
Ervegun, of MAC L The mar-

I!ll CATIAEE Wi IlI.IIZI.

ch other in due o
well after the grnlm-:l.l 1 )
“We thought vou were en-
gaped!”™ exclaimed the MAC
11 team, which included proj-
ect directors Mica Duffy and

Dravid i, when the cou-
ple returned from a trap to
Landon and announced their
hetrothal. In a sense, howev-
er, it was the house rather
than the ring that had =ealed
their commitment—with the

A 1934 Reoul Dufy work highlighes
the living room. The DNego G-
comsetr low cabile is from Sochebsy’s.
The circa 16H French stond is from
Lee Caliechio. Branschwig & Fils
soifs fabiric. Miermann Weeks drag=
ery lining. Fire screen and weols
from Dhaney Alessandro. Drarius nag,
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Frtegum cheme 2 newiral ['I-‘E'I'IE
farr the: dliming room, as elsewhere,
Tt Irih table, made for a Dubdin
children’s hospatal, and the 1Hth-
centur Sexmifinadan chandeBer.
from the Chiteau de Groussay, are
funina "i-uthrh:r'n. Baccarst clear _-qub
lets. Bransctowig & Fils chair ioile.
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promise of “an informal bur
givilized family life,” as Erte

g puis ik, “in a sophisticar-
ed but airy country place with-
out clutter or affectaciomn,
furnished with an eclectic
mix af comfortable contem-
|!l:|:"J|'_| |'|i1.'|.'-;'h anad I."I.I.l.'lFli'lrl

al antiques.”

Seen Irom abar, the 1920k
S gives rI"-L' ITMPrEsSim
of sprawling, Caolonial gran
deur, < That's decepiive,” sayvs
Allison Kanders. =1t isn’t one
of those suburban MeMan-
sions of forty  thousand
square feet. The scale of the
rooms is intimate and gra
cious, which was important
o e We weren't :lll;'rr-\.l:a_'ni
in gated salons off-limics wo
the children. We love the
porches Oliver added, and
the seamless sense of cont
marty between indoor and
oo spaces.”

lhe principle of “seam-
lessmess” berween styles and
periods also distinpguishes the
décor, and Ertegun’s work
in general. As one listens o
the designer—wha was borm
and educzred in Bomania
anmil SpPent o preat ezl of tme
in France and Swinzerland—
describe her aesthetic, one
can't help but note its resem-
blance o her accent: waorld
Iy, persomal, ssmeretic, confi
dene withous brashness, nch
without ostentation, deco-
foinis it mwok 1.'-:-I11'|.'I11I-I|I!.1|. a
complex distillation.

The howse, hoavever, wasn't
a5 hnnl to label: wreck cov-
ereed most of the bases, The
quality of the interiors, re-
members Cope, wis “ersatz,”
and the grounds, despine mag-
nihicent centennial |"|"""5"':'i-'~“
and a sweeping water view,
had been much neglect-
ed. When the architect be-
gan probing the structure,
he opencd *a Pandora’s box™
of rFude surprises, according
to Allison Kanders. “They
dizcovered, gquite ||I:-:r.t|!:..'_
that they had a sunken liv-
ing rooay; It had o founda-
tnon. “Having jacked up the

“Warking i\ a vacuan i nof my
loeal * s Frtepan {le i), *1t's more
Tarm eor colBaBsrane wigh clients u b
||-|l|||.: eheeer arwn idicas o the tabde ™

Brwcwa: In the library, a 19940 pho-
:IF!.H'JI.".II |||| Fliramki I'|uj,'|||1||| i 1% Rl
Efaansa -||E!|=I|!u|. pine pansting. §he
circa 15050 |"l.n'|uum"\.-r HHCETC -1~
Laidd tabde, foregrosnd, is from Beoml
Geoeckler ".l!ll:1|ul:\..|]u.' Laiizs XV1
library eable is from Chrisse's. Al
it Frsi l:hu.u:u Alessandine
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Cope rocond garod a sorics of small
SCTVIOD FUITES 10 CYRabe @ spacious
kiechen, whose whibe cabimetry is
countered by antique berra-cotta-
il flosars, Maost family meals anc
taken there. “It's the beart and soul
of the howse,” says Allison Kan-
ders, Plasd from Branschwig & Fils.

floor,” Ertegun savs wryly,
*we were quite relivved not
fa hindd any besdies,”

Warren Kanders, nick-
named the Inspector by his
design team and much ap-
preciated by them for his
grasp al technical |.|.1.'l:li.|1 Faad
wtudhed with I:.-l."ll.'r E-.i.q.-'.'n|11;11'|
at the Instinme for Architec-
pure and Urban Stodies i
ew York, He didn’t flinch ar

the prospect of a gt recons-

struction. “Char choice was to
knock the howse down and
build Fromm scratch or reno-
vare. We u.Llll:.|||g. did both:
knocked down a third and re-
bazilt a half, retaining the core.”

The boiserie in the li-
l”‘ilr':l" r_'ll'i::ﬂ:ll Fh'lllL'lilIF 11{
el pa was “the only ang-
inal feamiee left l||.|'|'|||1:|:]i|:|.|,_
savs Ertegun, In addition to
a major overhaul of every

tem and surface, Cope,

working with project archi-

tect Fowan, recons-
fgured dhe foor plan, rased
ceilings on the secomd storg
replaced windows to make
the most of the splendid
shore light, upgraded the spin-
dly facade with a elassical
Tuscan colonnade and sddead
the |1r.:-:'L'|1|."., | \.-:.1|.1ri1||1|, i
stone-columned pergola and
a handsome mudroom whose
painted woodwaork and aos-




tere symmetries pay homage
o the Arts and Crafis Move-
ment. °1 felt thar this fam-
ily entrance, used every day,
should be a first-class space in
its own right,” the architect ex-
plains, “1 like tovary the idiom
of the detailing from room to
FOCNT, Ti-'l!.!:ll'iE old and new,
s that the house seems to
have evalved over time”
Cope also eliminated
decrepit service annex—"a

gloomy warren of pantries
and sermngs q-.url:r:ri"—:md
replaced it with a rationally
luxurious family wing an-
chored by a luminows mod-
ern l:i.l:q.'l:.un. floored in an-
tique terra-cotta, The palerte
there, as elsewhere, is north-
ern European in its restraint,
Tones of ivory, fruirwood,
flax, biscuit and pearl are
oocasionally 1||:|:p-|.':l'|r_'l.t—il.:|
in the dining room, where

the walls are kraft-paper
brown—ar reheved, a in the

living room, by strokes of

chony and Chinese coral
Bur neither :i-:.r.lgner o
clients favored strong doses
of color and pattern. “One
tires oo eastly of them,” com-
ments Ertegun. “Our ap-
proach is always clean and

" adds project direc-
LM [}uH'l. “We don't like any-
thing jarring. L lel“'l‘l-:l'.]t'lt..ll'l

=hllica b a hackd, disciplined yet
casusl clegance,” says Warren Kan-
erw (lefr, wirh Allizon aned William)
The i‘l.h'H.Ii.l'lH_ is by Cynihis Kmote,

Beronw;: The bar contatns comfore-
able picces, inchading Awscrian Bie-
dermeior chairi. The Jean Pascaud
soonee is circa 1937, Made in the
style of Jules Leben, the cirea 1926
crtular tables are from Riner
Aniik, Warren Kanders ases the
screen porch as his “smaoking roosn.®

shortens a room's life span.”

The Tu'nim.'l took near-
Iy four years—"comsiderahly
more time than any of us had
anticipated,” Ertegun admits.
“But we had an easy under-
standing with the Kanderses
from the beginning She's
what T would call a *dress-
er,’ classically put vogether in
a very young way. They're
IH_F[E]_ \I'{'I] tr.].\'i.li..ll '“-I!I:I a
keen eye and an urbane sen-




sibility. We did a consider-
able amount of shopping for
them abroad and at avction,
including the sale of furnish-
ings from Charles de Beis-
tegui’s Chiteau de Groussay,
where we bought the re-
markahle eighreenth-cenru-
ry Scandinavian chandeher
in the dining room.” Almost
as rare is the round Irish
mahogany dining table pur-
chased in London—one of
the couple’s favorite picces
“Very few designers have an

Ameww: The master bodroom, which
Encgun deseribes a8 “praceful, in-
eienate and wanm,” overlooks the
garden. A Regenoy penwork sle-top
eshle is joined by Gearge I gili-
woidl open-arm chairs, = Mica knows
evervihimg aleus furniture and
placemsent,” says Warren Kanders.
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eve for furniture and art as
unerring as Mica's”™ Warren
Eanders notes,

Erregun is hersell the
quintessential “dresser.” Her
stvle is disciplined vet arrest-
ing. Sois her approach to up-
holstery. As Duffy puts ir
“The English country house
look—chintz 1Jipr.‘::ll.'ll.:r.'n.' WIS )
oo large—is ot Mica’s
I!|:|:i:I:|'l|..'." The curved sofa in
the living room, designed o
fir the bow window, is cov-
ered in ocher-and-red wile,

For a pair of Austrian Bieder-
meier walnut chairs in the
bar, a room illuminaved by
cirea 1937 seonces by Jean Pas-
cawd, Ertegun chose an oys-
Il.rr'-gr'.a:r wilk velver. A chair
and ottoman in the master
SUTE's SINLANGE OO 3T Cov-
ered in a delfe-blue fabrie,
and the windows are draped
in bone-colored silk challis
with an embroidered barder.

By temperament, the Kan-
derses are parents first, col-
lectors second and museum

guards not at all. Their ap-
proach to life is leises ton-
dher. They both proudly de-
seribhe therr house a% "‘r.'q:l:'.}'."
It is charming to think of
thear pan |itl:|r |!|-|:|:.'~:—.1n 'i:|1-
fant and a toddler—wheeling
through these polished rooms,
snuggling into the Empire,
Biedermeter, Deco, Adam,
Regency, Georgian, Louis
X W1 and modernist flurmiture
and experiencing its texture
as a deluse extension of P
the Bumary. O

Orrosrn: Landecape architects
Peter Cummin and Clasdia Levy, of
Cammin Associaves, reworked the
amsd regradied the land near
thee rear of the house to oreate a
spae for entertxining. Cope paori=
ticned the pergola berween ithe
scpeen porch and the breakifast room.




