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I"'E."I'II'I'H'.L‘.I-S SEEM TO BE GOING UP ALL OVER TOWN,
SOME ARE GOOD, SOME ARE NOT. .

FOLLOW
THE RULE

BY JAIMIE SEATON




' One Sanurd@@B8er vear, as Greenwach archutect JodB @8l per was

Built in 1942 and bassd “"

m‘m plantation m:m'fﬁrll-."t . [
Georgian was invigerated by Charles woman meticolgusih measuring the building’s pofitieo.
- v
Hifton and Dansel Pardy of She was clearhimeaguring the width and -..L]11"|. Halper says

entering thie Euga:'..-.'l:. Rowing Club in Westport) Bg noteed a

slight amuserme RS S0Msaid, tdapdiBelp you?’ She looked

i o AT TTY ST '1-.". J -l i e FOTELEos A
o o g up from her tape measure and said. "1 really like this portico and
the architects added a portico. The I'm thinking of putting 1t on my | . | told her, Tm the
sweeping Lawn and formal parterre rchitect and 1'm Hattered, but this 15 a2 15000-5 foot
o bawwood cn the plazea echa the T
bulding. You might want to consider the
smple elegance of the Doric ;

eolurming made of Indiana limasoong.
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Each of the architects inter-
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OF course, this may Coame
a5 oo surprise o residents who have
wilnessed porticos: sme, cxtraor
..11r1.'||'||:| beauibul and others, 5*-||||l.||
EYCSONES going up all over towm,
Wherher part of new homes o
additions (o expsting structures, the
portice just may be Greenwich's
newest sgarws svmbol. One resident
repars that an her sereet of eighreen
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up in the lase year alone.

"Thats two too many, says
Rachard Cameron, hall i pese. Mot
every  house needs a POFLLCO, 10
does every street need five porticos,
which =nlt o 5313 ['m .||'I:'-}'--::.|.l.'."
Ta the contrary, Camerom, of
LCameron, Cameron and lavlor and a
founder of the Instioute of Classical
Archivecture, both of which are n
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simple wet elegant portico as he
explained its evolution from ancient
outdoor gathering place 1o modern
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& mive Geargian
im all its perfect
R AOLY CATE
from the drawing
baard af Doug
VanderHarm

Thee house sports
porticos with
woaden Daric
calumns frant and
back {both pages).
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In the renovation of a | 260
Colonial epee house in Riverside
(Eop. keft), Hilban and Pardy
rermowed the old portico and
ralsad thi Foef, The architects
added a 2-faat knoe wall

the attic to give them the

dimemsians they nesded, There
are & woonden Dorc celumns ae
the frant of the new | l-foot
portico (Teft and abowve, right)
balance the [4d-foot-wide by
B-loat-desp entrance.
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The entrance portics of the Saugatuck Rowing Club has dravwn o end of admiratian o) L
since the structure was completed in 2000. Designed by Halper Owens Associates, it has In il
Tuscan codumns sitting on Artic bases; the posts of the upper ralling are lighthouses and because the nghi
the balustrade is of crossed cars. For a stone and shingle house recently completed on 1
Upper Crons Road (opposite poge), Jon Halper specilied Greek Dorkc columns.
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Porticos are not rew. They span the The Scoa of Attalod, & Dea-atory Thee Villa Rotunda by Andrea Palladio,
centuries, a3 these images show. buslding of cut-stone masonry and Dorke | wha designed mors than twenty il
Bailt in the Sth century B.C the columng, was probably our first on the Yenetian mainland, resembles
Hephaistian is ane of the best preserved | shepping mall, Built in the Znd century the Aoman Pantheon. Palladie's deign
Dharic pemiphes in Greece, It dominates 0.C., it has been completely restored refiected the humanist values of the
am area near the Stea of Attalos that i and raw serves a8 maneum. The stoa Renshsance period. The plan for the
teday & aprawling confuiion of ianes, wind disecwered during excavatiand by Raotunda is symmetrical with a temple
slabs and foundations. Im ancient Athers, | the Greel Archasclagical Socisty parch in front and & domed interion
it was the civic center and focal point of | between 1859 and 1901 The architect's work is frequently
community e, called the agora. copaed todday.
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The Marris-jiemel Mansion, built around
1765 as a summer retreat for Britkh
Colonel Roger Morrn and his wile Mary
Philipae, is Manhattan's aldest
remaining residential structure. The
giant two-story portica i a fne
example of the Palladian ttyle, which
became popidar in the pre-
Revolutionary era. The Marrites
abandoned the howse at the sutbreak

of the Revelutienary War,
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masEerpiece of Thamad Jefferon, the
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i every house needs a portico, Ohs
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Thee renovation of a Colonial Revival
hoase in Eant Moriches, Long ksland, led
architect Richard Cameron to add 3 mew
twoestory portico to the soath front that
reménds one of Mount Yernon, home to
George 'Washington for 45 years. The
estate had been in the Washington
family since 1674, when it belonged to
the president’s great-grandiather

id a very Sommon way o
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DOUGLAS VANDERHORMN TAKES
US THROUGH THE STEPS

™ GOING TO GIVE AWAY SOHME TRADE SECRETS,”

VanderHom begins, producing a tattered copy of
The American 'i"Jln-uln {(William B. Ware, 1902}, an
architectural bibde. “The most Bnportant considerats i
scale, | suggest sketching various options onto a drawing
of the house to get the size right.

“The second is proporticn. There are mathematical
formulas for the proportions of the architectural
abements such as, the waller the calumn is, the wider it
meeds to be.

“To start your dosign, peck your type of column or
Order — Tuscan, Darke, lanic and Cornthian — each of
which has its own mathematical formula 1o deterrmine th
stz of the other slements. Meaxt, decide on the height;
that will drrse mrrrhln-g el The most W-l:.al he-gh[ for
a portico column is bepseen seven and sight feet”

Far cur example, il you picked seven feet within the
Tuscan order, the diamaeter & one-seventh its height.

IM thie height (2 B4 inched, we divide by T, which gives us
12 inches. That's the diameter of the shaft at the base.

The entablature (the beam and moldings above a
:-ﬂu‘nn:l it determined by the size of the column, so if the
diameter of the column is |2 inches, the Tuscan
entablature is |4 times the diameter or 21 inches high,

"Once you understand these basic rules, you can vary
fresm them a bit, depending on the feel you want to
achieve,” says WanderHom. "k depends on the stle you
arg working within, Palladss used similar proportions,
which haven't changed much n ower 2,000 years.”

One mistake 1o avold is improper use of moldings.

“Each shape has a specific position in design and every
ute of moldings, whether inside or gut, has a T
place. Classieal instiutsong give lactiired just on the proper
e ol moldings, It's very important, there are rules o
this too,” stresses YanderHom,

Anather mistake to avedd, applicable when the portico
has a balustrade, has two parts. The first i that the
balustrade posts should be centered over the columns
beelowe. The second, avoid making the r.ailing of the
balustrade too tall. Ctherwise, the proportions will be off,
(One wrick Hilvon-VanderHom wsed in a recent design was
to bower the roof of the portico behind the maoldings, 5o
that the railings are high enough to provide salety, without
upsetting the proportions. )

Asked to sum up his formula for poad portics design,
VanderHorn says, "Pick a style that goes with the house,
make it big encugh to function well, and make sure you
hawe quality construction because the portics has to
endure the weather.”



I |=u||*-.'| savs that m some cases, ol
driveways and  front entrances were
poorly designed and guests simply need
o be redirecred. “A portico is a big sym
bol that savs, This s where | want vou
e come in, Be notes, O the acsthene
side. a house mav ook 1o understated
ar naked wathoue the addition of a por-
800, Savs F |.|||.'-.'|

Even o, Doug VanderHorn's philoso-
','|'u is that “when .a-.|-.‘§|||_-_' 4 poTicD of
arry ocher addinion, it should look like o
was original to the design”,

While WanderHors, F |.|||'-.'|. CrramofT Richard Granefl used a portico as a key architectural element to
and Cameron have ditferent styles and approaches, all agree redesign an indifferent 1969 “builder’s colonial® [above) an Stanmy
that in order to achieve a pood classical portico, one must Wilda Lane in Gresrwich. The sesthetic transformation [top)
have a thorough understanding of classical design. Ohnly hilped the owner sell his house within weeks of completion. &
when there 15 a full understanding should one cmbellish o short colonnade on one side ks integral te the partico design,
absrract to ercate an individual hl:.'|-.. [o put it in the vernac
ular, vou first have to follow che rules =

AFEIL J00T * GEEENWICH  ITY



